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Theory of the folklore text

In the article the concept of the folklore text is scrutinized. For this purpose textologic, semiotic, functional
peculiarities of the folklore text are revealed. History of science makes us see that folklore study for a long
time actively has been using the category of text. But the notion itself in the sphere of folklore study gaified
different interpretations, reaching far beyond the borders of textual study. Evolution of the notion «felklore
texty, its functional and semantic reevaluation has in the basis common processes of development, g&isting as
in folklore itself, so in the science treating it. Investigation concerning the problem of traditional and modern
folklore, its identification features, types and peculiarities of existence is the matter of conceptual importance
for this article. Contemporary perception of folklore is a magnificent picture of in many ways diffétent phe-
nomena not confined only to cultural ones. From nominative and semantic point of view thisgsituation is de-
termined by different factors of ethnical, historical, scientific and educational nature. All this‘énables us to
speak about such types of folklore as written folklore, postfolklore, antifolklore, folkloré routine, we€rbal and
non-verbal, spoken and oral culture, folklore subcultures, artistic communication within the limits“of, folk-
groups, Netlore (folklore of Internet) etc. Special attention is paid to contempetary congeptions of folklore
text. All the conceptions mentioned above, as diversified as they can be, stilllhave somethingfeommon in sev-
eral positions. First of all, they state that folklore text is different from literary one:“Hence takes its origin
common tendency among researchers to widen borders of text space in folklore'and treat it with taking into
consideration facts, analyzed by other humanitarian sciences.

Key words: folklore, postfolklore, folklore text, folklore textual study, folklore tradition, variant of the folk-
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It is known that the basis of any science is theory —jsystem of common principles, methods and ap-
proaches in treating certain phenomenon. There is no pragtice;without theory and practice, in its turn, is the
source and stimulus for forming theoretical basis. From this point of view the science of folklore, which tra-
ditionally is divided in «field study» (expeditionary) and*research folklore study, nowadays is on the one of
crucial stages of its development — forming of folklore theory.

Professor V.P.Anikin, whose course'of lections on the theory of folklore was one of the first examples
of generalizing theoretical observatiofts injthis area, is fully justified in saying that: «The science begins
when facts are embraced by theory, Which can see regularity in them. Theory deals with common notions,
categories, laws and principles. Ifawe do'ot know laws and principles are not formed, if we can not observe
facts from commonly acceptedpointiof view, we have no science» [1; 26].

The situation, in which'folklege study is to be seen today, appreciated by many researchers as «crisisy».
The reason for it is that*the, veryperceptions of folklore as a notion, its conceptual essence and borders of
meaning, functionalityland forms of existence have changed. It is difficult to say, what the future theory is
supposed to treatgtraditional «classical» folklore («voices of the past», «living olden times») or contempo-
rary folklore, which i§yso different from its cultural «predecessor»? The undisputable is that contemporary
theory of folklorejshould be built with taking into consideration new notions of folklore, and should have as
a basis refiewed anddifferentiated terminology.

The ‘process of identification of theoretical folklore study depends primarily on its fundamental prob-
lems, which'résearchers include in the sphere of its study. In other words, at the stage of forming in its sphere
ofis¢ience can be included categories and notions, which were chosen by the authors of lections, special pro-
grams and textbooks on the theory of folklore on the quiet arbitrary grounds. It is obvious that such state of
affairs’is not peculiar only for folklore study; we can see it in other branches of humanitarian sciences as well
(theory of literature, theory of language etc.). But the «degree of oscillationy in literary and linguistic theo-
retical categories, having as diversified plenty of theoretical conceptions as can be, still remains in common-
ly accepted borders — genre, type, literary direction, style, language of the text etc.

Aforementioned situation can be explained by the long history of literary studies, which took its origin
in antique times, by the rich experience, acquired by this practice worldwide, by constantly renewing materi-
al for researches, all literary texts, old and new, included etc.
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In contrast to the said before theory of folklore (even in the sphere of higher education) surprises by in-
consistency of its content. On equal terms in the theory of folklore is included folklore, ethnographic, lin-
guistic, psychological, semiotic, notions from literature and culture studies etc.

However, the process of science development states different demands. It is crucial that every theoreti-
cal category of folklore should be analyzed from following points of view: its ontological essence, specifici-
ty, functionality, justification of including it in the theory of folklore and its meaning for theoretical folklore
study. Sphere of folklore study theoretical problems, thesaurus of theoretical notions and their definitions
should be determined. Otherwise theoretical folklore study is in danger of losing all its meaning and useful-
ness.

It was mentioned before that several endeavors were made to build the theory of folklore, but nowit is
important to begin with fundamental notions, which are the basis of the science.

One of such notions is folklore text. This category was not chosen at random. It is kno#n that the divi-
sion of folklore texts in types and genres, bearing certain designations, is but a conventionaliphenomenofant
the result of the work, made by collectors and researchers of folklore. At the same time natien itself, the
creator and the possessor of folklore, by no means tries to divide folklore material, verbal peeti€ycreations,
performed by its representatives in any genres or other types of nomination. For example, all variety of songs
in Russian folklore (historical, ballads, quick songs, drawling songs etc.) among péople aréikfiown merely as
«songsy, all the genres of fairy tales are merged in simple «fairy tales», narrativesgnofydealing with super-
natural, are called «stories» etc.

Consequently the question arises: what do we hear from a performet? Issityanything we want to hear or
anything that he or she performs? We do not hear anything like literary text, which was created in the bor-
ders of a certain genre and has certain title. What we hear is artfully connected;joined and interwoven words,
sentences and phrases, in other words the phenomenon, which from'the,ancient times is known as «text».

History of science makes us see that folklore study for a long time actively has been using the category
of text. But the notion itself in the sphere of folklore study gaimed'different interpretations, reaching far be-
yond the borders of textual study. Evolution of the notionfolklote text», its functional and semantic reeval-
uation has in the basis common processes of developmentjjexisting as in folklore itself, so in the science
treating it.

Term «text» in 50-60 years of XX centuryzeameyin research folklore study from folklore textual study,
which is a supplementary branch of science dealing, with, preparing verbal poetic texts to publishing. In its
turn folklore textual study took system of categories from literary textual study. This fact made possible
drawing an analogy between literary andjfolklore™text and using in treating the latter such terms as «com-
plete», «incomplete», «originaly», «edited», «highly artistic», «low artisticy», «text of an author» etc.

It is obvious that such terminologyy(appropriate when talking about literary texts) is fully useless in the
sphere of folklore. It created questions on’ which there were no answers: what is the criterion of complete-
ness, originality, artistic mefit of folklore text? What can we use to infer about «belonging» of the text to a
certain author?

Because of objecfive réasons Soviet folklore textual study could by no means give necessary answers.
At that time science had different tasks: it was crucial to preserve creations of verbal culture, to make all the
treasures of epicsereationspbelonging to the nations of USSR, accessible for all. All these tasks were success-
fully fulfilled and evemynow works, which publishing practice of those years produced, did not loose their
value.

Nowadays the answers on these questions are of axiomatic nature. In other words, there are plenty of
yariants, existing in folklore, and their functioning is dependant on many factors, such as place, time of func-
tioning of folklore creation, life condition of its performer, original situation of performing etc. Because of it
welCan not see the ways one or another text goes in its development, therefore there is no the first and the last
text,‘the best and the worst, we cannot speak about belonging of folklore text to a certain author, all the
more.

For example, the fact that Russian epos exists in the form of separate bylinas about Ilya Murometz,
Dobrynya Nikitich, Alyosha Popovich and other epic heroes, while other nations’ eposes are represented as
conglomerates is not yet scientifically explained. Where we are to find «fullness»: can we say that there ex-
isted a conglomerate which lately dissolved in separate elements or that only independent songs, which did
not form conglomerate (because of the reasons unknown) existed?

Which Russian fairy tale it is possible to consider «full»? May be, fairy tale that logically represents the
consequence of events (a fox pretended to be dead, stole from a man fish, which he had laid on his sledge,
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learned a wolf to fish with the help of his own tail, wanted to get to the hens, but fell into a tub with dough
and, finally, rode on the wolf, which lost his tail because he followed fox’s directions, keeping saying that it
is she, who underwent worse sufferings, because her brains were knocked out...). But at the same time, as a
rule, this «logical and full» plot is known among people in the form of separate fairy tales: «The fox and the
man», «The fox and the wolf», «Beaten carries unbeaten». Why it is so? The answer is that the very laws of
folklore tradition create this sate of affairs; these laws do not demand cause-effect conditionality or strict log-
ic of events.

One more example: one of the highly popular Russian ballads begins in the following way: «Prince
Roman his wife was losing, / Losing, tormenting and throwing into the water...» The hearer will never ask
«why?» or «because of what?», it is known that ballads are meant to be tragic... But the logical fullness de-
mands that the reason, why the prince killed his wife and the mother of his children, should begnadelear. ..
Furthermore, in folklore of any nation exist so called fables (cock-and-bull stories), turningéover stories and
muddle, concerning which it is difficult to define type they belong to.

As to the artistic merit, this term looses its scientific definition in the sphere of folklore:iindeed, from
whose point of view we are to judge? Is it the point of view of a collector (e.g. academiéian‘A.F Gilferding),
of a highly educated researcher (e.g. professor V.Y.Propp) or should we take into consideration opinion of an
illiterate performer, whose cultural level can be low? The fact that there were twogfypes ofifelklore in Soviet
folklore study, official (accepted) and unofficial (forbidden, taboo folklore), does not seem to,be accidental.
According to a keen remark of an American scientist Dodson, Soviet, folklore consisted in nine tenths of
«fakelorey (falsified).

Has situation changed? Contemporary textual study of folklore, by defimition, should use conception of
folklore text and include it in the system of categories. It means that clear understanding as to the nature of
this phenomenon should be achieved. In connection with it Well-known specialist in textual study
T.G.Ivanova states: «Historical-folklore textual study aims at thelinvestigation of the multiform nature of the
texts, representing verbal-poetic creations. A researcher entersjthe'$phere of textual study when comparing
and confronting one variant of a fable (bylina, song etc.)@with\anether, discovering local variants and edited
versions of a certain folklore creation, forming schemeyon“the genealogical correlation of the texts, some-
times discovering literary sources for a variant. The'text iniitself (not existing in it pagan conceptions, social
content, poetic techniques, which create artisticpvalue ofia folklore creation, etc.) is the object for the re-
search, conducted by scientists» [2; 6].

Elusive, almost metaphorical definition of folklore text as «the text in itself», according to our point of
view, does not reveal the very notion ofiit. Atthe same time contemporary practice of textual study often
treats folklore text at very liberal terms.

For example, in one of the modermyworks in the area of textual study term «text» is used as a synonym
for «record», «variant», «version»bylina», «plot», «extract»: «Priladozhskaya (existing in the regions sur-
rounding lake Ladoga) tradition.of bylina is represented in science by 6 texts (6 plots) (here and further
fragments are accentuated "by“the author of the article — S.B.), «Episodes 9—11 from this complicated
scheme are realized gn priladézhskiy variant. <...> Nevertheless certain rare formula are reflected in
priladozhskiy text — hero advises people to leave the place of his future execution, because the execution is
going to be terrible»y«Bylifia «Dyuk Stepanovich and Shark-the-giant» ... is difficult to classify. The content
of this text is following®.», «Therefore the region under investigation is represented in science by three orig-
inal texts ofBylinajJudging from these records, we can conclude that people, who lived in the region of lake
Ladega in the'se€ond half of 19 century, remembered such traditional heroes of Russian song epos as Alesha
Popovich, lliya Murometz, Vasiliy Buslaevich...» [3; 25-35]. It is significant that in the title of this work and
mn thefcontent, the part in which bylinas, their passport data and comments to them are included, the author
called «Texts».

As we can see, term «text» in folklore textual study does not belong to the «strictly defined» class of
terms, therefore it is often replaced by other terms, which have approximately the same meaning.

Therefore for the conception of textual study the notion of folklore text as a theoretical category is not
current and it is usually used only in practice. It is significant that in «classical» bibliographical reference
books, created by M.Y.Meltz and T.G.Ivanova there is a part with the title «Texts» in which publications of
folklore are included [4].

In the whole, functioning of the category «text» in folklore textual study did not facilitate definition nei-
ther for the very concept, nor for its specificity in the sphere of science. On the contrary, the borders of folk-
lore text became uncertain, that led to equating text with other notions of textual study.
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In the sphere of research folklore study the problem of the text is even more complicated and difficult to
solve. The reason for all this is that nowadays we do not hear folklore creations only from a performer, so to
say in «living form». We can also hear it by the means of radio, audio and video tapes, and cinema, find it in
Internet. In other words, new life conditions changed perception of folklore and made possible diversified
interpretations of the notion «folklore texty.

In fact, traditionally folklore is perceived as popular poetic creations of ritual or not connected with rit-
uals nature, existing among the people in verbal form, in other words different charms, lamentations, fairy
tales, songs, riddles, funny stories etc. Specialist in folklore study, analyzing folklore in reality deals only
with the records of variants and versions of folklore creations. But such «records» can only record text, but
not make it «written».

In contrast to the aforesaid nowadays declarations about new form of popular poetic creations,Soycalled
«written folklore», gained special productivity. To this type of folklore are included such phenomena)as
mascots, graffiti (records on the desks, walls, fences etc.), army albums, albums of girlsjquestionnaires,
forms, rebuses, inscriptions on photographs, post cards, envelopes, glossaries, pseudo-explanatiens to abbre-
viations, computer «smiles», SMS etc. These «genres» radically changed the perceptionfbothyef folklore text
and folklore itself. As the result in the sphere of science were included following notions: city} court, school,
student, soldiers, tourist, prison folklore, folklore of parachutists and archeologistsgfolkloréefwards etc.

In other words, contemporary perception of folklore is (we can state itfwithout €xaggeration) a magnifi-
cent picture of in many ways different phenomena not confined only to cultural ones.#From nominative and
semantic point of view this situation is determined by different factors of ethmieal, historical, scientific and
educational nature. All this enables us to speak about such types of folklorelas written folklore, postfolklore,
antifolklore, folklore routine, verbal and non-verbal, spoken and eral culturey folklore subcultures, artistic
communication within the limits of folk-groups, Netlore (folklore of Internet) etc.

American specialist in folklore A.Dundes includes in folkloxe along with the traditional fairy tales and
riddles such phenomena as arts, medicine, instrumental mu$i¢;, dialectic speech, slang, names, nicknames,
names of places, gestures, mimic, symbols, rough jokes,“popularietymology, recipes of dishes, quilting and
embroidery, cries of street vendors, traditional signalssfegcalling animals etc. [5; 1-3].

It is obvious that such «motley» list is but aqreflection of widespread in world science conception of
folklore as universal phenomenon, embracing all.manifestations of material and spiritual culture of a certain
nation.

Perception of folklore as phenomenow of verbal spoken culture, on the other hand, created contrary ten-
dency. Accordingly, contemporary gleSsary of“Eastern Slavonic terms of folklore study includes in the
sphere of folklore all forms of popular verbal element: greetings, oath, teasing, puns, vow, hailing, rumors,
slander, cries of street vendors, sport shoutings, humoristic nicknames, curses, thieves slang and argot etc [6].

As we can see different countries and different scientific traditions are united by the common tendency
of understanding folklore text aslwide, almost unlimited phenomenon. Moreover, today folklore science can
not exist in isolation. In_our'centuny of intensification, globalization and integration it experiences the influ-
ence of other spheres 0t soeial kftowledge (language, culture, religion, psychology, informational and semi-
otic sciences etc.).

For the scigficetof folklore this situation resulted in appearing of two methodological tendencies in treat-
ing its object.

The fifSttappeals to the ontological essence of folklore as «popular wisdom» and «popular knowledge»,
thereforelit ificlddes in the sphere of folklore all manifestations of material and spiritual life of a nation,
which{haveytheir roots in the ancient times: rituals, superstitions, village habitations, national costume,
household utensils, pieces of handicraft, popular toys, musical instruments, dances, songs, fairy tales, verbal
natfatives, riddles, proverbs, sayings etc.

Understanding of folklore in such «wide» sense is typical for the culture of many countries. For exam-
ple, one of the founders of American folklore study, M.Barbo, considers that folklore is not only fairy tales
and songs, plays etc. From his point of view we can see manifestations of folklore when a mother teaches her
daughter to sew, to knit, to spin, to bake a pie, using an old recipe. If a farmer teaches his son on their heredi-
tary field how to sow, how to till the ground or how to predict the weather with the help of the Moon and
wind, when it is important while sowing or harvesting, it is also folklore we face. Folklore is to be descried
when a village carpenter, shoemaker or smith explains his apprentices how to handle the instruments, shows
them how to build a house, make a spade, how to horseshoe or shear sheep [7; 398].
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We can see that this interpretation of folklore in essence reduces it to the tradition in the «wide» sense
of the word. That is, totality of knowledge, skills, abilities and experience of the past, which is transferred
verbally from old generation to the new directly, in person, without using books and means of mass infor-
mation etc.

Second methodological direction, which is current in domestic science, interprets folklore only as the
art of words, popular poetic creation, existing in verbal form, so we can call it «philological» folklore study.
Under the guidance of this direction science of our country identified folklore phenomena according to fol-
lowing criteria: verbal character, anonymity, possibility of variations, collectivity, traditional character and
syncretism. At the same time collectivity and traditional character were included a priori in such category as
artistic value and aestheticism. In other words, nations were considered as certain abstract substance, being at
the same time creators and possessors only of artistic and aesthetically significant creations.

Above we revealed the delusiveness of this direction in the sphere of textual study. Ili'the practice\of
collecting and researching it led to the ambiguous state of affairs.

Examples of popular creation of low artistic value or without it, sometimes unquotable (tokens, super-
stitions, curses, obscene language), creations dealing with taboo themes (erotic, sex,faltcrhative forms of
marriage), folklore of declassed people (beggars, thieves, convicts), all these forms were\concealed, although
they existed together with the traditional folklore.

The result of using these principles in selection of material was that cofisiderable past ofipopular culture
was isolated and left without proper scientific investigation for a long time.

On the other hand, definition of folklore as the art of artistic word teyealedyits vulnerable and artificial
nature. Art, artistic value and words of folklore itself were perceived in the'borders of literary aesthetics, but
people do not differentiate these categories and their oppositions,

From our point of view, even nowadays, when all bans concerning unofficial folklore are removed, it is
still hard for the researchers of the folklore to answer questionsdlike: where in popular culture art «beginsy
and «ends»? What is the criterion we can use inferring as to the artistic value of folklore word (text)? And
what is the «wordy in folklore?

This fact is not accidental. What is the solutiongifathis‘problem? From our point of view there are two
clearly defined approaches to the folklore text, existing in eéentemporary theoretical folklore study.

First approach we can define, roughly speakingpas traditional or historic-typological approach. Repre-
sentatives of it prefer «narrow» sense of the/folklore text and perceive folklore only as «the art of words».
According to their interpretation folklorertext is certain” verbal spoken (orally formed) text, functioning
among people.

As we can see, according to thegmentioned conception folklore text is only the verbal side of a creation.
All that is beyond it (rituals, actiyities, mimic, gestures, objects, situation, reaction of audience etc.) is meant
to belong to the condition of perfomming, having nothing to do with the text itself. Within the limits of tradi-
tional conception investigation of.such'phenomena was supplementary process and the research of them was
handed over to other branches” of}science, such as ethnography, music and handicraft study etc. In other
words, it was up to a fesearehéfto decide whether it is necessary to take so called context and background
knowledge (historicalj ethnical, ethnological) into consideration or not, because the verbal folklore text was
perceived as all_suffiecientiphenomenon.

Negative charactetyof this conceptual approach to the literary text found its reflection figurative state-
ment of Y Vflbotman: «literary creation, which is perceived in and of itself, without certain cultural context,
without defined system of cultural codes is like an «epitaph on an unknown language» [8; 255].

Second,approach can be defined as innovational, structural-semiotic. Representatives of this approach
prefer’«wide» sense in interpretation of folklore text. Basing their interpretation on informational and semiot-
icigciences they understand folklore text as a realization of certain structure, scheme, model or totality of
sings)codes, symbols, different «languages».

Owing to this approach not only «words» were distinguished in folklore text but also something that
stands behind these «words» and explains them. The result was that such sciences as linguistic folklore
study, ethnolinguistics, ethnopedagogigs and psychological linguistics came into being. In many respects
these branches of science inherited ideas from A.N.Veselovskiy and A.A.Potebnya's researches in the sphere
of language and folklore.

N.LTolstoy, basing his statement on the rich experience of linguistic culture study, proposes following
interpretation of folklore text: «...from the point of view of semiotics, culture has many languages and even
in one and the same texts it often uses several of them. In this case we understand text not as consequence of
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written and spoken words, but as a spoken consequence and connected with it certain consequence of activi-
ties directed to different objects, which have symbolic meaning» [9; 23].

In other words, folklore text as it is understood in traditional way, from the point of view of
ethnolinguistics is only one of the languages, «words» or codes of indivisible semiotic text. This text consists
of three sing components: ritual (actional), objective (real) and spoken (verbal). As an example of such texts
we can take Russian ritual of «kolyadovanie» or «carol-singing». Here ritual activities (going from court to
court, strewing of grain), objects used (grain, ritual food, coins etc.) are accompanied by performing of folk-
lore (Christmas well-wishing songs). Obviously enough that such interpretation widens the borders of the
text space and appeals to the wide culture study context.

Conception mentioned above influenced views of other researchers. V.M.Gatzak, for example, \inter-
prets folklore as «manysubstantive phenomenony, «first natural multimedia system» and suggestsute, treat
folklore text not as «single» or «unilineal» but as «fascicular (bundle-like)» phenomenon [105311].

Ethnographers and culture study specialists propose their own interpretation of folklorgytext. Basing on
the tight connection between folklore and everyday life, culture of people they propose such netion as «folk-
lore-ethnographic text.» Text is supposed to have «central unit», which can be of «music-poetic;dnstrumen-
tal-choreographic or another nature» [11; 12]. As we can see, according to this conception, a folklore text is a
certain «metasystemy, the center of which can be verbal, music or choreographic gfext». This'kind of text, as
complicated structural-semiotic unit, is no more confined in the bordersof folklofe and becomes special
communicative instrument.

It is important to underline the fact that all the conceptions mentioned abeve,.as diversified as they can
be, still have something common in several positions. First of all, they state that folklore text is different
from literary one. At the same time it is acknowledged that folklore text is ‘many-sided phenomenon (this
variety can be the result of traditional syncretism or semiotic natuge, of folklore). Hence takes its origin
common tendency among researchers to widen borders of text space in‘folklore and treat it with taking into
consideration facts, analyzed by other humanitarian sciences.

Therefore, contemporary folklore study, suggestingtdifferens, interpretations of folklore text, based on
the new conditions of its existence and perception, isgimythe search for theoretical solution as to its scientific
status and specificity.
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C.K. bpanuna

D0IbLKJIOP MITIHIHIH TEOPHUSCHI

Maxkanana (oJIBKIOP MOTIHIH YFBIMBI JKOHE TEOPHSCH KapacThIPhULIBL. OCBI MakcaTThl OACHIBUIBIKKA aia
OTBIPHII, (ONBKIOP MOTIHIH TEKCTOJIOTHSUIBIK, KOHIIENTYAJIABIK, CHHKPETTI, CEMHOTHKANBIK, (QYHIIMOHAIIBIK
CHUIIATTaMachl aHBIKTAJABL. FBUIBIMM TaHBIMHBIH oM0e0anm KaTeropuschl (CaHAThl) peTiHAe MOTIHII aybI3
onmebueri camacelHmarsl MamaHpap OenceHni TypAae KoijgaHa Oactambl. OCBHIHBIH HOTHXKECIHAE 3epTTey
ToKipubecinae «aybi3 oneOueTiHiH MaTiHI» («(DOJBKIOp MOTIHI») AereH YFhIM Oepik KalblnTacThl. Amaiiia
Oyl YFBIMHBIH 031 aybl3 9ae0HeTi Typajbl FhUIBIMIA TYpIille TYCIHAIPIIEAl XoHE 0N TYCIHAIpyJep Tasa
TEKCTOJIOTHsI LIETiIMEH HIeKTENIN KajaMaipl. Aybl3 o[eOMETiHIH MOTiHI YFBIMBIHBIH 3BOJIOLMSICHL, OHBI
CEMAHTHKAIBIK JKOHE (DYHKIMOHAIABIK JKaFblHAH KalTa Kapay aybli3 ofeOueTi MEH OJ Typaibl FbufbiM
JaMyBIHBIH OpTaK ypaicTepiMeH OaimaHbIcTel. Makamaga KepceTireHaeH, KOHLEeNTYalabl MB35
MaceleHiH 0ipi — AacTypIi )KoHe Ka3ipri (GoIBKIOPABIH IIOHEPi, 0JapIblH HACHTH(GUKAIBIK OeNTigfepi xoHe
KOJIIAaHBUTY epeKIIelNikTepi Typansl 3eprrey. Kasipri 3amanma (oiabkiopasl Tikeneil OpBIHAAYMIBIIAH
«Tipimeily TeIHIAN KaHa KOWMaii, >KMHAKTapJaH OKyFa Ja, pajuofaH, ayauoxasbagaH ThIHIayFah i,
OeiiHeTacmaziaH, KHHOAH Kepyre e 0oiazbl. Byrinae XanbIKThIH MO3THKAIbIK IIbIFAPMALIbUILIFBIHBIH KaHa
TypJiepine — ja3zbama (GoJbKIop, HOCTHONBKIOP, aHTH(OIBKIOP, KYHACTIKTIK (OJIBKIOp, BEPOAnabl 3KoHE
BepOaIFa Kapchl, ceiiey xoHe aybl3 MoJIeHHET, Gonbkiop cyomonenuertep, folk-ronrap, Netlore (Murepuer
(doJBKIOp) apKaibl KOPKEM KOMMYHHKALUS JKOHE T.0. )KaTKbI3BUIBII KYp. Makananadboapkiop MOTIHIHIH
Kasipri TyXbIppIMaManapra epekiie Hazap aygapbuUiapl.  Ponbkiop (MoTiHIHIHA KapacTHIPbLIFaH
TYKBIpBIMIaMalIaphsl CHIPTTaid yKcac GoimMaca aa, Typiui eJmeMaepi *KarbiHaH 01p-0ipiHe jKaKbIH eKeHIH aTam
alTy Kepek. ABTOP/IBIH OMBIHIIA, €H AJIABIMEH, ojlap (OJIBKIOp MATIHIHIH AePOECTITiH, OHBIH 81e01 MOTIHHEH
afBIpMaIIBUIBIFEIH Kepceteni. Coin cebenti e 3eprreymriiep GONbKIOp MOTIHI KEHICTINH KEHEUTyTe, OHbI
0acka r'yMaHUTapJIBIK FbUIBIMAp/AaH Genriii ManiMeTTepMeH GaililaHbICThIpa KapaGEbIpyFa YMThLIAIbL.

C.K. bpanuna

Teopust GpobKIOPHOIOEERCTA

B crarse paccMoTpeHo nonsaTtHe (OIBKIOpHOTO FeKcra. COTOM LENbIo BEISBIEHBI €0 TEKCTOJIOTHYECKHE,
CHHKPETHYECKHEe, CEMHOTHIECKHE, (DyHKIIMOHAILHEIG,0CO00SHHOCTH. VcTopHs Hayku yOexmaeT, 9To (obK-
JIOPUCTHKA JaBHO M aKTHBHO MOJB3yeTcsl KATETOPHEN TeKCTa, OJJHAKO caMO IIOHSATHE, BBIIEJICHO aBTOPOM,
npuoOpeso B Hayke 0 (HONBKIOpPE pa3iuyHbIe TOIKQOBAHISIIAICKO BBIXOIINE 3a MPEebl Cyry0o TEeKCTOo-
JOTHYECKUX. DBOJIOLMSA MOHATUS (OABKIOPHOrO TEKCTa, €ro CeMaHTHYECKOe M (YHKIHMOHAIBHOE Mepeoc-
MBICJIEHHE 00YCIIOBJICHBI OOLIMMHU HPONeccaMi PasBUTUS Kak caMoro (oJbKIopa, Tak U Hayku o HeM. KoH-
LENTyaJIbHO BXHO B CTaThe MCCIENOBAHME MPOOJIEMbI NPEAMETa TPAIUIIMOHHOTO U COBPEMEHHOTO (HOJIBK-
J0pa, ero MICHTH(UKANOHHBIX| MPU3HAKOB U ocoOeHHOCTell ObToBaHus. CerofHsIIHee MpPEeICTaBICHUE O
(orBKIOpe, OTMEUYEHO B CTalhe, — JTO, rPaH/IMO3HAs KapTHHA Pa3HOOOPa3HBIX IO MAcIITabaM SIBICHUH, OT-
HOCSIIUXCS KaK K 00JIacEH, KyIBEYPE], TaK M BHE €€ IpeJesioB. 1 HOMHHATUBHO, M CEMaHTHYECKH 3Ta KapTH-
Ha 00YCIIOBJICHA Pa3HMHBIME, PAKFOPAMH 3THHYECKOT0, HCTOPHUUECKOT0, HAyIHO-00pa30BaTEILHOTO XapaK-
Tepa, MO3BOJIAIOIIMMHU FOBOPHTL O HAJMYUM IHCBMEHHOro (oibKiIopa, MocTdoabkiopa, aHTH(HOIBKIOpa,
($honBKIIOpHOH TIOBCCAHCBHOETH, BepOaIbHON 1 HEBEpOAIbHOM, peueBoif M YCTHOM KyJNbTypax, (pOoIBKIOPHBIX
CyOKyIbTypax, XyHA0KeerBeHHo# kommyHukauuu B pamkax folk-rpymm, Netlore (Murepuer ¢onbkiopa) u
T.1. Oco0e@, BHUMaHNE y/IeIeHO COBPEMEHHBIM KOHLEMIMAM (OJILKIOPHOTO TEKCTa. PaccMOTpeHHbIe KOH-
ey oNBKIOPHOTO TEKCTa IPH BHEIIHEM HECXOJCTBE ONM3KU ApYr ApYTy mo psny nosunuil. Ipexnme
BCETO, QNpE/ICIICHO aBTOPOM, OHH YTBEPXKJAIOT CaMOCTOSTEIEHOCTE (DOJIBKIIOPHOTO TEKCTa, €r0 OTINYHE OT
yareparyphoro. OTciona u oblee CTpeMIICHHE HCCIeoBaTellell — paclIMpUTh TPAHHUIBI TEKCTOBOTO IIPO-
CTpaHCTBa B'oIbKIOpE, paccMaTpUBaTh (DOIBKIOPHBIM TEKCT Ha IITUPOKOM (DOHE CBEIEHHMH, IpearaeMbIX
JOPYTHMH I'yMaHUTAPHBIMH HayKaMH.
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